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Two thousand police officers against two hundred tree occupiers in an ancient forest in the
heart of Germany, which is supposed to make way for a highway. The struggle against the
construction of this highway has been going on for forty years on political and legal levels,
but now the state, on behalf of the federal government, has decided to enforce it - against
any resistance. The drama surrounding the eviction of the Dannenrdder forest forms the
thread of a film about the disappointed hopes of the younger generation for a better future.
It revolves around their growing anger, the ignorance of politics in the face of the greatest
crisis ever to hit humanity, and the seemingly indestructible power of capital interests over
the supposed intentions to build a sustainable future. But the resistance continues, against
the destruction of nature, a fossil industry, and the further exploitation of this world. The
activists say, "They try to bury us, but they forget that we are seeds."

System Change — A story of growing resistance — documentary, 90 minutes
© Southern Cross Films 2023

Heinrich StoRenreuther, German Zero (2020)

Maja Gopel, Political economist, (2020)

The film was actually supposed to be completed by 2021. But then came the federal
election, followed by the UN Climate Conference COP 26 in Glasgow, and it could have
been possible that everything the film is about would have been obsolete afterwards, and
as a global community, we would have set the course for a truly sustainable future: the
phase-out of coal, oil, and gas, the acknowledgment and reparation of our "climate debts"
to the global South would have been a done deal. Far from it. And so the film ends with
the eviction of Lutzerath in North Rhine-Westphalia in January 2023, while the madness
continues unabated.

The lignite beneath the village has since been excavated. LNG (Liquid Natural Gas)
terminals are being built at an accelerated pace. Long-term contracts for the purchase of
natural gas have been signed with Qatar and the USA, and the German government is
considering sinking CO2 in the North Sea and is politically and financially committed
internationally to green hydrogen, which upon closer examination doesn't seem quite as
green anymore.



Highway projects are being forced through highly sensitive nature and water protection
areas against all scientific assessments, and the COP28 in December 2023 in Dubai,
chaired by Sheikh Al-Jaber, one of the most influential oil managers of the United Arab
Emirates and at the same time their Minister of Environment and Climate, has again only
opted for the beginning of the phase-out of fossil fuels without setting specific goals or
timelines—which is then celebrated as a success even by (donation-dependent)
organizations like Greenpeace, thereby cementing the myth of salvation through
technology and the persistence of a "business as usual" mentality with different means.

Tim Flannery, Okologe, The Weather Maker (2006)

The film is grounded in realities and verifiable facts, yet it embodies a clear stance in line
with "New Journalism," which can be summed up in two words: Enough is enough. It's
enough, what we've been doing to this planet with increasing speed since the end of
World War Il and the beginning of the "Great Acceleration," and the subsequent economic
miracle that swept over from America to us at the end of the sixties - how we plunder it,
destroy nature, devastate landscapes, expropriate, displace, and murder indigenous
peoples, all for the benefit of a minority of people in the global North and at the expense of
the vast majority of the world's population.

Claudia Kemfert, DIW, (2020)

Since the beginning of modern industrial societies, and especially in the last 75 years, we
have been living far beyond our means. It was a wild party. Now the party is over, and it's
time to clean up. We need to consider across all boundaries who foots the bill and how we
repair the damage that has been done.



The film speaks frankly, calls for self-reflection, and urges for self-determined,
unconditional action.

Hans Joachim Schellnhuber, Climate scientist (2020)

Of course, this is not just about Germany, not just about transportation, CO2, climate, and
the abstraction of living systems into statistics; it's about our quasi-nihilistic approach to
this planet in the industrialized world, where a minority of humanity jeopardizes the
survival of all people through their excessive consumption of resources. It actually revolves
around socio-economic and political system questions, which the majority of politicians
avoid confronting due to political calculations.

These shortcomings will catch up with us in the not-too-distant future, and it is crucial to
address them without sugarcoating. That's exactly what the film attempts to do. It doesn't
pander, it doesn't strive for "balance," but rather confronts its audience with verifiable facts
of real events and addresses the understandable anger, powerlessness, and frustration of
its young protagonists, who suffer from this lack of awareness and sense of responsibility
in the abundance of our existence in the global North and who are ready to endure
physical and psychological repressions for the long overdue changes.

Rosa Luxemburg once said, "Those who do not move, do not feel their chains." There are
certainly numerous paths to a different, better, sustainable future, but first, we must break
the stagnation in the minds of people in the saturated societies to enable a discourse on
those changes aimed at the well-being of all beings.

S. Solomon, Climate scientist, quote from Hans Joachim Schellnhuber, "Self-Combustion"
(2015).

The film was independently produced over several years solely from private funds with the
support of Wolfgang Knopfler as the executive producer and Terra Mater Factual Studios in
Austria. Polyfilm will distribute it in Austria, while Barnsteiner-Filmverleih will handle
distribution in Germany. The theatrical release is scheduled for May/June 2024 in both

countries.



We aim to reach at least 20,000 viewers with targeted promotion, and | am currently in the
process of raising the necessary funds for it. Effective cross-marketing, promoting the film
on as many channels as possible for a wide audience, posters, flyers, postcards, print and
online advertising all unfortunately require money, which | can no longer afford out of my
own pocket.

In addition to the theatrical release, we are planning a cinema tour with actors from the film
and myself leading up to the European elections, visiting the auditoriums of German
universities with support from student unions and the UniFilm AG. Students are exactly the
young audience | want to reach, which has a multiplier effect and will ultimately shape our
future, and with whom discussions on systemic issues can be held. | am confident that the
halls will be full.

Support through the networking channels of institutions in the fields of climate (Max Planck
Institute, Leibniz Institute, GEOMAR) and environment (Greenpeace, Fridays for Future, Jane
Goodall Institute), as well as networks of other actors and activists in the
climate/environmental scene, is available.

The survival of humanity and the biodiversity on this planet are at stake. Dealing with
outdated beliefs, so-called constraints, and apparent certainties may seem somewhat
painful, but it's not too much to ask. A fundamental transformation is inevitable, and it will
come; the question is only whether "by design or by disaster," as one of the protagonists in
the film aptly describes.

To reiterate clearly: this is our crisis. Earth has survived five major mass extinctions, and it
will survive this sixth, human-made one. It's simply about our survival as a humanity. This
will only succeed if we relearn to understand ourselves as part of a much larger ecosystem,
upon whose ecological integrity we are essentially dependent.

Kirutha Kibwana, former Kenyan environmental minister (2018)

More and more people seem to be grasping this gradually. Hundreds of thousands are
actively engaged in Germany, taking to the streets to preserve our livelihoods, locally,
regionally, statewide, and nationwide. Protests against the right are gaining momentum
across the country, from the capitals to the provinces. There's unrest, social tensions are
increasing—and not just in German society.

It's fertile ground for political seducers, populists, and demagogues. When the AfD wants
to completely abolish climate protection and, at their meeting in November 2023 in
Potsdam, advocates for the deportation of migrants and further isolation of wealthy

nations from the needs of our time, unfortunately, it silently strikes a chord with a
significant portion of people in our country.



We live in a consumption-oriented society of repression. Each of us represses; otherwise,
it wouldn't be bearable. We talk and calculate our way into a beautiful world, and we
eagerly believe those new "sustainable" narratives that are supposed to make us believe
we have everything under control. When in the last two hundred years have we ever had
that?

If we allow this other reality beyond the stories to approach us, then the world is no longer
as it was before; then we cannot simply continue blindly and deafly. No one can endure
this self-deception in the long run, and from this dilemma, there are basically only two
ways out: depression and neurosis, individually and collectively, or - finally - confronting
uncomfortable truths and the unconditional determination to change oneself and the
circumstances. Against all odds.

Then all the narratives with which we are bombarded from morning till night, through
media and brainwashing, suddenly begin to crumble and decay into meaningless yet
meaningful chatter.

There, exactly there, | believe we need to go: questioning everything we firmly believe,
rethinking ourselves, rethinking our relationship with the world, rethinking the world as a

whole, and finally internalizing that we have only this one. And no, our technologies will
not save us.

Partha Dasgupta, economist 2021

They create - like geoengineering or CCS - new problems that we then try to solve with
other technologies, and so we keep lurching from one crisis to the next, on a new "green"
growth trajectory, and this madness becomes our daily lived normality. Somehow, it seems
like we're all afraid to finally stop this train and consider where we as individuals and
humanity really want to go.

That's why this film is important, and it's important that it's not necessarily loved, but that it
sparks discussion, and therefore it's crucial that as many people as possible see it.

Southern Cross Films — Dr. Klaus Sparwasser — Untergasse 11 — 65817 Eppstein
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